Vg AR AENE FAZ &
L EL I

A Study on the Formation Ceramics of Objectification
of Daily Scenes

20219 8¢



U332 Ao AESE FARE J
=2y A+

A Study on the Formation Ceramics of Objectification
of Daily Scenes

MRS M &S A SRS AFS

20213 8¢

/}:],/\]—_‘,1]0_]21- 7“1'& g

44911 0| B of Hh—



2}

o

eseesee ]

Hr
I

oo il

L A&

i

wK

oF
TR

B!

I o]&3 #7

) QAFO] BT O H| serrrerrresrssssssssssssssssssssssssnnnssssssssssssssssssssssssssssssssssssssssssssssssssssssss

—

D A Ads &
2) e} ¢

14
weld
el

M ZEFAZ 9 s

1. ZFZAE] eeverrerennens

2. AZFIFA ceeneneseinennnes

D7

44

1

~

;OL
il

.ZU

.....47

B F(Abstract) e



Q_}:

b =7l

o] A FF

omlsh 747k B4 of

;01_
oo
oF

BH oz AHEste

A

o A o]

A iRl BAA

J

&
=

73

[e)

T

o A =d AL A A A=

golweElr] ok

;01_
B

o)

3

A9k A9 o

o ofsh

T

gul
_?_14
L

=25 EAXPEEA AEE AHERZY A

T—

4

=
=

St T

[

LR Ry

TA Ado] LA A= 7HA]

o %
F3l QolMe] A& Qe s A

=
=

2ol

5

o

Fslom, o

9

AzA7 o}

st

o

|

) .

A2t5}

=

So] Aoy

A

el
~

o

oju

1=

=]
s

St AF oM = A

s
FA T

A

2~

o)
= O]

=

i A

O]

=40 o)

A AE, AF A A, AF 8

& A

- X
=z

bAI, A frekel AHg

AT e of o)e}

4 o) 4]

I

P

Wi ol M= A3 A
o)

Aoz Ao o

=
ZE Az

Z] o]

I =
dgH

ol

Sl A}

oj= AA

Y

0

N
juy

I Ar=zA &

J

5

o] AR AR

=1
=

o] 2

ST

S

74X B

o

=

I}

1

|

st

[

2l

)

[e)
o



ACAA
=I5}

2SR

N\

m = P /" -7 = /@ — /@ —@ —@ —@ @ —@ /@ "™ ™—@ ™@

L S ¥ o o o O 7o o 7 o O 7 O O A ¥ A

—

£ 5 %

S IR B ), 18
2> A olg TGk WE A E|AE s 23
R 1] - Y, 24
4> REE S EFF LA st s o5
L
1] Paul Cézanne <AFTED, 1878 sweerseserersssesususessssesissuessusnsessssnsesssssssssssesssssssssassssssssssasens 9
2] Paul Cézanne <AFZHFFU 7 Q= A ED, 1895  sereresrerssesssrnsesssrnsesussssesssnsasssnsnes 9
3] Giorgio Morandi <{Natura morta>, 1946  ceeecccenccrencitnnicinniieniieenes 10
4] GiOfgiO Morandi <Natura morta>,1956 ......................................... 10
5] Rose Wyhe <SIX Hullo Girls>’ D()]7T  eoeveceenccenccencceanccanicennccencetnncennctencstnctancsencssancennes 10
6] Rose Wyhe <Interview>, 2012 eceerccennceanncianccennctannctanicttnnctanictenccannccanectancsanscsancsannns 10
7] Peter Doig <Red Boat (Imaginary Boys)>, 2004 «eeecccecececececee 11
8] Peter Doig <house of flowers (see you there)>, 2007 —ewwswseeesesreressisnenencnenenens 11
9] Rachel Whiteread <Unt1tled (Domestic)>, 2002  eeeeeseeeceecceanceenicenceanisenccarsasoceanecans 12
10] Rachel Whiteread <Unt1ﬂed(lerary)>’ 19909  ceccenccenncennienncinncianitenccenitencenceancennees 12
111 Ron Nagle <Kingsford Specialy, 2013 sessesssssssessrssersersssusssusssusssssenssenssenssensasssesess 13
12] Ron Nagle <Fiestasiesta>, 2013 eeeveccenccenccencenccancnencceaccttncctnccenctancsentseancetsesanseaness 13
13] AFF1S Edh QAFO] ZoF] orrsersssrssssssssssssssssssssssssssissssissssssssssssssssssssssssssssssssssssasass 16
J R =T= ) S S 20
15] A B]  ceressrsssssssssssssssssssisssisssisssssssis s st st s s s s sasesanes 21
IR T 21
A= S 21
) =) 3 I S R, 21

19] Bl 2] 3 cocscssmscnscsssnuscninsssussssssusssssssassssssssssasssassussasssasssssssnssassass 21




™

—
A

i
G -

™

—/
A

iy

—/

Dy

—/
a

i
GO R SR S

™

—/
)

iy

W

—/
)

LN

—

™

—/
A

i
M o o o o o o

W

1] Objects
2] Objects
3] Objects
4] Objects
5] Objects
6] Objects
7] Objects
8] Objects
9] Objects

10] Objects
11] Objects
12] Objects
13] Objects
14] Objects

15] Objects
[N A7]

A F5}

COMPOSILION 1 sreressesesssssssssssasesssssssssssssassssssssssssssassssssssssssssssssssssssssassssasenees 28
COMPOSIHON 2 sresesssssssssssssssssssssssssssssssssssssssssssssassssssssssssssssssasassssssssssssaseess 29
COMPOSIHON 3 +reresssesersssssssssessssssssssssssesssssssssssssnssssssssssssssessssssssssnssssssssesesss 30
COMPOSIHION 4 sreserssessssssssssssssssssssssssssssssssssssssssssssssssssssssssssssassassssssasssssaseess 31
COMPOSIHON 5 +resesssesessssessssssssssssssssssssssssssssssssssasssssssssssssssssssssssssnsssssssseseess 32

Composiﬂon () seeeeseseencsentttnittenitttnttttntttnitttnitttnisttssstanssensssansssansssarsssansssanesee 33

COMPOSILION 7 sseeesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssassssaness 34
COMPOSILION 8 sreressssessssssssssssssssssssssssssassssssssssssssassssssssssssssssssssssssssasassassnssd 35
COMPOSILION 9 #reresssersssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssaness 36
COMPOSILION 10 seessesessssrssssssssssssssssssssssssssssssssssssssssssssssssasssssssssssssssssssssasass 37
COMPOSIHION 11 seressessersssssssessssssssssssssssssssssssasasssssssssssssssasssssssssssssssssasassenss 38
COMPOSIION 12 seessesesssssssssssssssssssssssssssssssssssssssssssasssssssssssssssssssssssssssssssasass 39
COMPOSIION 13 seessesesssessssesssssssssssssssssssssssssssssssssassssssssssssssssssssssssssassssases 40
COMPOSILION 14 seessssesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssns 41
COMPOSILION 15 seessesesssessssessssssssssssssssssssssssssssssssssassssssssssssssssssssassassassssases 42
.................................................................................. 43



‘olake oglo] ko] Aol Aol Alztolm, ate] EEoltl’ D = AAS Ao
ke wheloltt. AUA L FHEWI] Aol AT A4 3 AL &S oF= Al
z9} 2tk Uiolgt= el BE2E AUWHA Aole nfFEiE T4d AHEs A}
EES S8 H45AES vk AES A7 H HoA oA AES BAA
o2 Ass §43 =77 U= o, 2e E9 AR 4o =35

o op
o - o ko

rg

o

R
I

o
M N e Ay
ox

3, 270 Aus AR Ao o Fox Eajel sl 2L BT 5, Al
AESE WESL AP «0ES Biel @ AR FMG WHel Sy 4
A Asdtha gac

e o] 244 F8E ISR FE

u wkg glo] ARg ol ‘ﬂﬂfﬂl BAs A= AEieln. Al dA
HAth =4 FY AZelA AbE2 L oulet JHATE HAEL

O RS AR FaohA X A 29EHY, oujE

A Fea At E ArskA Xel aAsEs EEEWA do A 1Y #A4

2 A7 dAE A AEdtE Fel dATA Jile] el Ated BAE

1) (2018). “dide] A}, A&, pAa.
)XW% (2013). “AeA}e] AMEE", 54, p.8.
3) A (2012). “F=2ALE), 283 A4 p.17.



d nAFuA S
‘A @, of7e] BEAT} of2hs}

5

SRk

1
|

Argo] Aoh

il



TEA EAZRYEZA NZE AFEZRY

el

2 AES FAZ HYE AT AT

H

o
oju
b
il

o

X
0

N
™

—_
file)

xr
i
o

—=
o

;O‘._

B
o

)
2|

T
| .

5

- AbEEA A

td A=

S

2RSS T4

ulA, 18 B ASo] Aoty

2t

il A A7

9]

o o

Ta

=0

H



st

3

15

H
R

7R =

Y

R AiE L

| .

=

3ff oF

9

HA o] 2}
3y

=
T

3

|

o
vl

. o]&4 Hi73

o o] =Ho A

1

{r

|

o

d

ﬁ/\

7h 4

)

—_
file)

B FF e Aol 2e&de FA

wheol T,

ﬂwﬂo

g AA= Al

A

3

[e]

=4 "dth

jmt

o
|
=
o
oF
i

Zoltt.

T

T

= 7HAA =

‘el A, A=, pp,56~66.

7187k2(2011), "HABARA", =AERH], p,402

7+t (2018).

ol A7}7] sleo]thH

=1

et

4)
5)



o

o

Pl A A S

o
Rl

=

[€)

3 o] #3

3]
=

dl

A

1

| Iy

o+d] ZH 3 =(Henri Lefebvre, 1901~1991)

)
—_
o

)
3

X

e

K

o)t}

H

342 W&, A4 FE®(routine), HF 3}

2) & doiH ofr

1A

Q
=

2

™
) ..w—l

—_—

r
&

0

;01_
o

2}

o)

o

]

AgolAE Fa EE

P
T

1

)

Hoprh

=
=

BEGR=I =

9

Folol <]
bl A

(9]

=

| W3}

5} 9]
o] t}.6

=]
o

e

St

9

1o] Aty A3
Qe Aol whep 1 ¥

Ae dAE oz W}

Ashe=

o)

A HA AoiloAlE 53y o

sho} g o] v

Hoprhe

=

=

=7]°1H, °

}

9
yil

o el A

=23

=

A}

1

FEN7E A

%ol

A8 A He

z:sl_

=3 =

| —
T

]_

o

o] ofn

Y-
o

Jﬁmo
o)
~

7] 27k2(2011),91¢] 2

6)



HFS A s,
Zkol A ofn

= ARV 2

=94

e EARNPARIE IS E

Ho

o

el
&
3

o

SEREET R

A1
—_
o
N

—_—

X
i

s

B

wr

o]

pu
o
N

il

o

0

)

=

o

= AHAScene)o. 2 AZAHE omn

) 3

o]x] 8 AW (Scene)d &7+ AA <

il
=
o
=~

Ho

b e ou 7t Eehd

3
pul

ojH, FW Kol A 7o

Az+er A}

]

ol

84s

o ARUA Mo YA Zolet

=23
1=

25} A

3 A, A

I

S

op

A THEEA AR 2

“$-2)2)

KR
bl @4 2 Al Aol -

w2 v 39K (Max Beckmann, 1884~1950)

[e}

Ae gE

)

.
(i%e)
0

[0

o

olT}.” ® w2

o, 2 g ol

S

IS olvAIZA 7Y

o @Al

A AYrh=

Ea

HEolH e wide] oAt

= A%

#H| B =Z(Henri Lefebvre, 1901~1991)

=

R
SAlOl 3ol mHUE 4 glem o]E2or dHe] HA ¢

2

o
=

o

o

H

T
%o
A

il

o}
e
o}
1
ol

)

P
o

~
)

6N

3

e

o

ol

qr

Bl

o

Nro

0

o

Tl

X

ﬂ

—_

N

i

o

o

)

o

Njo

03

= .

e
Np

% il

® ™
B

-

W T

* X
~

o

Y

A

e el Al

b5

AM T2

/g_],

4olg
AAE el ARE HolA &

5¢ % JEYORA o] ABE

/\E]

<= Frobda, I A

Sk

1

3
pul

T2 &8 Tk 2

;OF

=

3

43 oog BAY F 3

o] B

54 o

o
=

1
g
‘A AlA e

9) ¥7g#k 9. (2005).

8) o]&F. (2008).

7)



2. Ab=oll thek dwkd
D AHEe] g 57

EAAAC A= B FAF N MEAA EAE FTEC] °lEE

frate =813 AA(substance)E L3ttt ol Bole ETH FLEA AE
olu)slt, slo]d A (Heidegger, Martin, 1889~1976)&= ©|&|3t AA7s2 ApEo] o}
doTg o oua A AR ulE AL AFEH QIzto] zhe A F
2

3 Amel HelE Ak

3l 1 AT owlE st AolH, Aled
4

s
3333 ARde WEsa o, Yoyl Absdt AbE 3] e AbEd QIR
A

e T AEEEA AEsit. 222 olnAY Ao ofyst AL R
e T FHY KoM AE =T A AAAde Zolrt oidEr 1 |
g .. AR HolA @ o7t oyt I EHo=E Wiy,
Aeo AE 7EAdg D A2 =84 AAJ EAelt. o

=
g AFTE R AR Wl e Zol obd APstA Azt BIAA
o}

2

10) (2015). "AF=] H3}, MEAA, pp.5~T. FE.
11) Z43.(2013). “Asrte] &5, &4, pp.6~7.



AbEe S O dedd = "ol sA4A4 Ao
T

@Y e Eskell 7] wEolth 12 o=

oo
rO
>
|
!

o] ¥ o] =mkdepaysement) ‘U FE uAS Wy
ALAFYolA = ofd EAE 2 A ZollA "ol
<l
F

f
u
-
!

At dFol=gel et Mg Hd3 2de 2dAFoe A7A

ob&(Lautreamont, 1846~1870)2] 93k Al7d ‘“AEEFH W, $Ato] siHth
Ly

AN EakA @7 wtgel obBrhe’ oA Z uehdth 3, wele EARE 17
of %o Qi Behe AFAA WANA WjolA oY A e i Fol
W onE Aol HeHel FAL FA Ak oled ABS %Ee MY

sy
-

2 ¢
ret
s
X fl
et

g8l st AbEel = FEIH.
Auuol=el Zo] dde LBAE AATFoRA =TF AREERAT EAs= A

obd Alsh BHS BE ABEA 413 ARE JHE DLEE Q457

©

bt
ok
o

o oole@ 4EAES B Azte] FAE FHST Wl
of atml, AREFH WolAE WAYL HEH] AT ARE A

dol At

12) (2001). "fr8]q Afarole)gt AME9] 27", AAFsHe =R, pl0.
13) "#o]=% [dépaysement] (AlAIF]&-&o1ALA, 1999, E7H]%)



=

=

AR @ 9 ok HelFoEH A
ta mgith Aol QoA FEE Lels

il 3H

O]

L

|

& AEA AT
o] Edo of

=

=

s A

9

He Al w2l 22bA

425 5

L —

.

1) Az+ Paul Cézanne (1839 - 1906)

oltt. 11

) o o I E g e
K R & o
c.]__/uﬂr o ~ E ﬂ..ﬂ.ﬂrzr
/\
=0 X S ‘_ﬁlu X 8
m XL =W by =,
N NS N R 5 u_.E
=~ ]OM O © lvmo o)
1__/|L_Lo C,__,_, o] RO o
R A w T
W " s = M 3 w ' =
o N o 0
o w5 CEmT
X o — T = : L
T - w M 5 ° By R
J-.Aﬂlﬁﬂ - TR
7NEHO% < t7qlc
X I O mK o —
%ﬂ_@ﬁ S x T3
N K i To - ) CI
o ® _wﬁﬂmﬂ%
* T o T P
* T & o = ShTRT
T W W = 5 o7
e M *
Woﬂeﬂu_ﬂoﬂ ~ E m_um_mﬂuﬁro
oUW o I 8 H ° TR
N N —
AR v M n_AnanA Mﬂ]oﬂ;oA
e Mo VA S G
W o S o KW
e R E 8 s X %o
W_ o r = GR =T
G o T 38 g T MR @ E
T LR T = = Bom o M
00 = o —
Posow g g 2 oo g
Py o s g N
w0 - M
) Sy
BT T | Nomo& s T
W o© T N ] OH T

3]

1

9
w

&3 A= BAd o

=

Q)

< AbEol 7t B4 S bty BSkth

i}

u
=~

3 BAE

4F2 aEUA
of AEe] BAT Azt tF PToln
4 = 4F Aol

=

=

3}



[%= 3] Giorgio Morandi <Natura morta>.

1946. oil on canvas, 35.5x47.5cm
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oil on canvas, 183 x 333 cm
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(%} 1] Objects composition 1
Stone Ware, Glazed, (#)46x8x50cm, (-$-)53x10x61cm, (€H)35x6x11cm, 2020
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[Z+Z 2] Objects composition 2
Stone Ware, Glazed, (#)7.5x56x42cm, ($-)33x8x18cm, 2020
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[Z}3% 3] Objects composition 3
Stone Ware, Glazed, (£})19.5x4.5x24cm, (-$-)34x3.5x9cm, (5])8x5.5x38cm, 2020.
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[2}3 4] Objects composition 4
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[## 5] Objects composition 5
Stone Ware, Glazed, (#)42x8x40cm, ($-)72x15x40cm, (2)32x12x18cm, 2020
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[#3# 6] Objects composition 6
Stone Ware, Glazed, (2H)35x20x70cm, (¥)132x20x38cm, 2020
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[#3 7] Objects composition 7
Stone Ware, Glazed. (#)46x9x56cm,(-$-)42x15x106cm, 2020
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[%}3% 8] Objects composition 8
Stone Ware, Glazed. (£)39x8.5x12.5cm,(-$-)13x4x23.5¢cm,(51)36x10x68cm, 2020
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(%3 9] Objects composition 9
Stone Ware, Glazed.(#)56x14x134cm,(-$-)64x10x33.5cm, 2020
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[2F% 10] Objects composition 10
Stone Ware, Glazed. (#)36x14x89cm,(-%-)68x14x40cm, 2020
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[#}3 11] Objects composition 11
Stone Ware, Glazed, (#H)20x5x14cm, (-%-)17x3.5x17cm, ($H)17x2.5x4cm, 2021
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[#3# 12] Objects composition 12
Stone Ware, Glazed, (#)5x4.5x15cm, ($-)4x2.5x12.5cm, (2H)8x3x7cm, 2021
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(%} 13] Objects composition 13
Stone Ware, Glazed, (#)7x3x18cm, (+)17x4.5x21cm, 2021
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[#}3 14] Objects composition 14
Stone Ware, Glazed, (#H)15x3.5x15cm, ($-)11x4x21.5cm, 2021
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[2}3 15] Objects composition 15
Stone Ware, Glazed, (#)11x3x8cm, ($)18x2x3cm, 2021
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Abstract

A Study on the Formation Ceramics of Objectification of Daily Scenes

Park, Jin Seon

(Supervisor Lee, Myung Ah)

Dept. of Ceramic Art

Graduate School of

Seoul National University of Science and Technology

Things are useful tools for effectively handling matters in human life and have a

profound impact on human experience and perception through interaction with
humans through senses. However, in a society overflowing with materials things
are tarnished in meaning and value, and at the same time, humans do not truly
enjoy the essence of things, which leads to the weaken relationship between
things and individuals.

This study tried to show the relationship between the researcher and things in
everyday life through an abstract language from a new perspective by giving
shape to everyday scenes captured in two dimension. Besides, it tried to study
presentness of everyday scenes and the power of aura, and to visualize the
emotions and feelings engendered by the scenes. Through this process, the
researcher tried to restore the relationship bewteen the value of daily life and
things and discover the significance of things surrounding daily life.

In the theoretical background, we confirm that humans are always the ones who
form human emotions through interaction with things through general reflection of
everyday life and things. Through the case study of the work, we found examples
of figurative representations of the interactions between humans and everyday
objects.

The production and explanation of the work was described by classifying it into a
work plan, a production process, and a explanation of work. Based on the work
plan, the process of production described the capture of everyday scenes and the

development of forms through drawing, and the use of clay and glaze. The
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explanation of the work describes the significance and formative characteristics of
the overall research process.

Based on theoretical considerstion of everyday scenes and objects, the
researcher’s viewpoint on everday scenes was intended to be presented as the
medium of pottery. Ceramic sculpture visualized the process of everyday objects
bringing redefined objects into being. Through this, an individual’s appreciation of
everyday objects implies the possibility of it being used in a formative way, and a
series of processes for deriving formative elements is thought to be meaningful as
one of various methodologies that give meaning to everyday objects and

observers.
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