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Abstract

A study on ceramic sculptures expressing boundaries

- For the purpose of perceiving space -

Yoon, Seon hye
(Supervisor Kim, Dae Yong)
Dept. of Ceramic Art
Graduate School of

Seoul National University of Science and Technology

Humans operate in space and perceive space and what exists in it. These human
visual and perceptual spatial experiences reveal formative possibilities by abstract
ideas. This is reflected in the work as an attitude toward space and means a new

level of spatial perception.

This study attempted to express and perceive space by visually reading the
boundaries of objects in unfamiliar spaces experienced by them and producing the
boundaries in their own formative language.

In the theoretical background, it was confirmed that the boundary changed with
the spatial concept through theoretical consideration of the boundary. In addition,
Edgar Rubin’s face and vase, which most systematically studied the discussion of
shape and background, confirmed that the shape and background were in a
complementary relationship. Through case studies of works, we will learn about
the formative expression of boundaries and spaces. The visual element of the
work is an essential element in communication between the artist creating the
work and the audience looking at the work. In addition, the expression method of
the work is performed by the artist’s perceptual behavior and visual elements.
Therefore, how visual elements are treated in relation to meaning in order to

interpret the work is an important part. As such, various interpretations and
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approaches according to the artist provide the basis for subjectively interpreting

spatial perception in conducting this study.

In the production of the work, unfamiliar spaces experienced by oneself were
recorded as photos based on the work plan, and the form of boundaries was
derived through drawing. In addition, the firing method according to the use of
black clay was presented and the installation method was explained. In the
explanation of the work, the purpose of the study and the significance of the

study were explained.

In this study, based on the theoretical consideration of the boundary, it was
possible to visually express the empty space to be perceived in an unfamiliar
space through the boundary, a formative language. In addition, this study is
meaningful as a presentation of a methodology for perceiving space through

boundary expression.
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