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[ZF#1] Common Connection [
@200 x 30mm
Porcelain, Wheel throwing, 1250C
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[Z}£2] Common Connection 1l
@180 x 25mm
Porcelain, Wheel throwing, 1250C
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[ZF#3] Common Connection Il
@250 x 30mm
Porcelain, Wheel throwing, 1250C
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[Z+#4] Common Connection IV
@220 x 30mm
Porcelain, Wheel throwing, 1250C
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[Z+#5] Common Connection V
@300 x 35mm
Porcelain, Wheel throwing, 1250C
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[Z+#6] Common Connection VI
@200 x 30mm
Porcelain, Wheel throwing, 1250C
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Abstract

A Study on the Formative Ceramic Arts by
Independent Expressions of Patterns
-Focused on Peony Patterns of Blue and White Ceramics-

Seo, Kyung Hoon

(Supervisor Lee, Jung Suk)

Dept. of Ceramic Art

Graduate School of

Seoul National University of Science and Technology

The history of the pattern dates back to the birth of human culture. The
pattern is a social product with the circumstance and consciousness of the
times reflected in it and holds various intrinsic characteristics, including
symbolism and magical power. However, the superficial surface decorating
function of the pattern is regarded as an element that goes counter to
modernist aesthetics, which has not fallen into the category of deep

consideration.

Blue and white porcelain that features a harmonious aesthetic of white
background and blue color has attracted keen interest from both the west
and the east in the past and at present. Furthermore, it is recognized for its
aesthetics not only in the category of earthenware arts but also in the field

of fine arts as well and is frequently adopted in art creating activities.

This study has confirmed and appreciated the aesthetics and values of blue
color through the works of arts created by pure arts creators. In addition,
this study has examined the contemporary paintings and ceramic works of
art that utilized the extension of modern blue and white porcelains by

professional potters and expression of patterns as themes or expression tools.
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This study has produced ceramic works based on the theoretical
considerations and case studies described above and have confirmed their

formative value.

This study has laid out works of art with the concept of ’expression of
patterns that interfere with the general functions of the ornamental plants.
They have escaped from the conventional view of the pattern and
deconstruct and reestablish the universal relationship between the pattern
and the ornamental plants, through which, this study has considered the
intrinsic meaning of the pattern and expressed it as a visual ceramic work
of art. This study has also sought to enhance the conveyance of the theme

of the work by adopting the aesthetics and style of blue white porcelains.

_41_



