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1) gJg} 2 E wlEg} Rita Soto Ventra ( 1977 -)
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% 1] Rita Soto Ventra [= 2] Rita Soto Ventra
<p.e.02B/ spiritualiter> 2020 <p.e.07B/ sublimatio> 2019
g, golm A, o4 W, golm 6, o4
10x6x5 cm 14x6x5 cm

T= =T 24 7H’\F4L*25>° gebe] 2HEe 1 pEloAl dF= PR AAT
|

Aol Z QIABIA] Bih= AME A EAES HHoE To| SEE Ao

24) Rita Soto Venttra, “Existential Parasitism” , 2019, p.10
25) A AHE AFI FAT HApolY.
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020 eleke] AFE AUHT U AIF OB Az AA AFEE stelF oA
B2 D A RA s oo} gle

% 3] Rita Soto Ventra % 4] Rita Soto Ventra [% 5] Rita Soto Ventra
[ Existential Parasitism J <Existential Parasitism> <Franka Steiner Journal>
2020 2020 2020

20x20x1 cm XA A7 7V, Fol, gAY =29

-

il

|

‘Existential Parasitism’ & o2 o &7} A 2lebe] ZFol uigt shAl <l
ZAafo] o]F ZRAET, g2 o]FoF Ho| ZEJI HAATF o] FHH T
Aol = TERe] 7AZF AFES TASE WHALM, dY2E, FHAXIN0] FEH
oldt}t. Ho| 2% Daniel Ramirez®] A <An invisable quest>= AA| Abzd¢l
2019\de] A wHAR AE wiEe=m stal vk S TP IEQl HYstA
Franka Steiner7} AFHE 2olA T3 7S] & U2 AP & £3& A
At S GolldA] ol& Ef/sta Aste AAME T Ut e 74

Z

iy

=~
(o

= ¢ w

B3 A4S G e o] FFH ojokr|E= FH A Eoi3t Carlos Laporteo] &
qrE7 deld @A AdT WESH AR ©S A4 oo Ay LANG
T3 et PN A2E S Bl AESS Mo FAF ATUA
H 7189 8 &5 2RV 2 AF =FE AF <(Franka Steiner Journal>
E AR ols &4 & FAFol ATE VIET ol E AT FFLo=,
ade] 23 YY2E YRS BN AU deke] AELS A AAY 2ELR
o AAE FEES B BUHL RolsuA Bl olopr|g MAAY] P& Fiu
AT}

26) Jorge Castafion, “Existential Parasitism” , “When what seemed invisible becomes visible” , 2019,

p.15
27 ZBA s fEjded A F, o] s dEjelA Y L st e AL
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2) Ze}e} =mg)2"=4} Klara Kristalova ( 1967 -)

et AYzgrils F2 £ AFlA AHSEs oIEBE T F3kAd Y

B =23} =2 27+ Tte= Zrlolth

[= 6] Klara Kristalova [= 7] Klara Kristalova [ 8] Klara Kristalova

<{The Reddest> 2019 <Leaf Woman> 2019 <Elephant> 2012

ol Sl A3}, Y= ZRE, 7 ZHE, F

105x75 cm 112x32x41 cm 65x146x39 cm
obgTE aurt 23k ol My /et £EA $E Fekete] Bas ge 3
FE2 AT P 22 SAAR] olop|E Ffske A AT AME e T,
A, €8 LEa HAZE 22 A2AR A ALsiy I RS oo itt29
AHS FBRe] AR ofdolES fIjE Zlo] obd o &S AlololA FHoE YW o]
opZ|Z e dxH FHES " Utk olet fAEHA FElete FER
stk tiAl E3b7 ddojFom T ojopr|E AEITHE s AR AES FEl

olopr|E AEsta ¢l AAe A=ge Aotk

28) BE, AE, Al 83 F4EQA EAA 1Y EAS FA3te HAaEE WA st ded A
29) # 2% https://www.perrotin.com/artists/Klara_Kristalova
30) Perrotin, “Klara Kristalova” , @3 &, p.7.
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[= 9] Klara Kristalova
<Klara Kristalova_solo show> 2012

7HHA A

[= 10] Klara Kristalova
{Human after all> 2020
7 A X

31) Perrotin, “Klara Kristalova” , ©3 &, p.11.
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o] A7l= HH =2 YA 27 T Tkt 28 o2 AA] FTleA FE
AT} ZA7bE EBRle] oofr]zt obd ARS|HRI FA|C #E Az o|w|A|e] uhH
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=
=

[= 11] ]9 = 12] o9

oHste O8A B2 AR OE <Be Tk 2015

Aagol, oHsty ofd o] i A3} B =2y} Aty

ol §ste AL7E> 2014-2015 FPa A %)

ZYPE A s, HHd Hg

7hHd ]

A oHAEL Azto] ofd EAWHo] e FER AUt Bl 1Y Atz T
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32) A7 &A7)F 1Bl H-, https://news.mt.co.kr/mtview,
33) Ociv] &3, https://ocimuseum.org/
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1. 2E A3

B d7Ae AAF AdPEES AR ABARE dSAA AAES FEAS 33
AAE T3l AARY MAE AAstEA 2B Az =2 289 ThsdE

AR, AZFol AAIL] &A% TAFE HIZELUR It Agst
(Life-cycle)3d 3} AESHY EAS ZAMSH
A, 2AE A ES " OE QIZIARS
MAFTZE3NS} FHEEE AAgskar AlZbgio
AR, ol MAHRY HHE =0l
E TAsI ol& dEsh] fg AH

A, Aol AARE oloprlE AR WA & T8l 3t X%,
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X
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34) FF[Weai]ol ‘3}% dezF2e e vet54(Leucochloridium paradoxum), ©]3F @3o] 7]A %,

35) A AWE] « Bl o2 AVE AXNEA AR Asste] A4S sk, oAl L Aol %
S A AA =Fshe 4. (FEEFAAHAR)

36) QAL AZoA dojuh= OIEVQEVE} .

37 Ashd W, 248 22 AAECdA ARdEe] Ajtete WAy AR Ha Qe A ¥4 ==
AAE ZHITh(e) A, “ESHIE & A", WAL 200D

r_{

Fl
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2. Az A

D &4 €30] 75 A= 4

AR WA VYL Mo Aol AABS DAo| AWFL AT Bk
ol AW AEH, 9B, T2 BY 59 ARE wPoR FAA B AU
g Rol@k

Fra. 23.—A Trematode
worm (Lewcochlovic i
peradorum Car. ) para-
sitie in the tentacles of
Suceinea pulris L. x 20
(after Baundon).

e )
a precys organism would need
W mmum@- nmh ‘hcmxm&aml'ﬁzml

3.6 mm

[ 13] 298] 7|AF As 73

dezgzelts deimde 9gols 1S322 H 4Fo)
e wgole] Holz feuo] So] BolA Walshi FEL W
Yool YFE BAole] AFS 22 & ok Lol 4

ok o] 7|2
=t 447 =

15 =249 4
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= @ 35 AAo|T.
TUA4E W Sujatot.

o) [e)
Agol 5o AANMAE Aol HEws e e Fgold TUOR AAR.
WFolE Al ol Hol zpolels]y] 98] AMA LR Bol Lt Z5E Helw
e Bojuith, ofd AFoSL A AuE Yi B AL o YAt A
7F WHE stk s ASole B gsy 23 sEeA wreth oA H &
g o AelA golHs A mHse HFolBY mHe, Ao Fi: WIE
22 A EYglo] BRAA A4le]l EAZIRE SHSAL Ao st AR AAHE
T4} olo] M2 BAL AR
CE 1> AAS} AE BAe] tgd BE AAT 4F
QATZHAL AA AE A4 A ZFo] AAH
%
99 A8H st B CEEECTISES ]
- RER)
wet=4)
S0 ()2l 7+ g o))
E5g Ao}, BZ s
TR Ao}, £ A% %3
A W Zolo] A, TAR
KBS Hedste el
e Fefshs o @3 %) o ==
, . W Zo] F2
7 Ws g9l o A o Ao wstel
A3 A A x| = o] # S| e
) k1) A kU =2
EFelo] A|AlEh= o ore . A7F WHz A4S g
HAHT A e e T & £2529 39 Av)

_‘|8_



3 ANHH AZ3} 2 dA 2= 2F

(D Aol

IEAD F5F &0 e Folshs AFolEe IE ok $71%7 mel E
o} Ao AvjE Hom Holzith AFoEL Aol @ol = EFY ofd #ol 1
552 W SHWA ¥Eth MR TEA ZAL 7t steA olFel =geAY
BEut WY delw F o Pel U 92 21e Fol itk ofd AFole @
ol gol MnYPn FIEZH AL BASU H418 Atk WF el Pojua
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of WEol AFol7t B Yol YT} WE &L FE B 5 Uk AFol:
Wi Ao wel 2o Aol WAt AN & 24 e B Foo R
BEAS W AT Mel 9o AL F57h Aehtr] AgEE AFelEe Hol
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3. A& s

% Para Pagoda

(= 11 A4
Ceramic, Fired-drawing, 16.7x33.2cm, 2021
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[2}# 2] HZo] Camo

Ceramic, Fired-sketch, 18.3x11x20cm, 2021

GFole MFol AABY FAFOE HEE A9 EA Aae EA 1
of A e 7H AFolth Amhbs E5o BAY ool AMEE FE
BFoI S hEA E57h A3 A AUSAE FFole BAGNE obF o2
of Aotglgith. H4E FF BFo|E Weitkun B AUtk “old Lerbok &
R RA ol? ThE he A2 Us oi7le] delglel” s ¥ FFols UrAL &

G oolel B& Be A BE A A B AR 58 o4d, A4A o
3
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[ZF# 3] F=Zo], |& ¥y} Camo, meets the Bird

Ceramic, Fired-sketch, pencil, Dimensions variable, 2022

P woAUE FFole AE AR wo2 FQldof o] BE oEo] Ad
T

1% Az AZel Stk I8 BFols 871 Uol B = L8 AE nFs
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[2FF 4] 219] %5 Blessing of the Bird

Ceramic, Fired-sketch, pencil, Dimensions variable, 2022

B AFolE0l Bel Tt 93W B0l BAA QAT sEeld e F2

olgti == FAbEEol FobA WEa e, I offels B2 AFolsc]

| .
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(2= 5] A=4F Mount Para

Mixed-media, 77x222cm, 2022

Je3 3 sbeddlE AT Z15e]l AU WA BE R ohuith 7
ol A4 3 15 Be ATl AR 9713 98 ¥oln AU AL AF
oS A2 W LehAT 2o & MolAUT 1 4L FL AFolS A

o IS Wi A ATolER VST
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[2F£ 6] AZo] &3} Para’ s Life cycle
Ceramic, Fired-sketch, pencil, Mixed-media, Dimensions variable, 2022
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Abstract

A Study of the Formative Ceramic Arts Based on the Storytelling
of Fictional Universe

Hwang, Ye Jin

(Supervisor Kim, Dae Yong)

Dept. of Ceramic Art

Graduate School of

Seoul National University of Science and Technology

This study started with the purpose of providing the audience with an
opportunity to look back on themselves. Offering an chance to think back
whether the values that were thought to be right are really what they wanted, or
perhaps whether they were forced unconsciously from the others in their lives are
the purpose of the study.

In order to achieve those goal effectively, the concept ‘universe’ and

‘storytelling” were chosen as a working method which are attracting attention in
modern pop culture. Universe is the setting of the world in which a narrative is
progressing.  ‘Storytelling’ not just means a delivery of a message, but as a
method of conveying a message effectively. It was judged that these concepts,
receiving a public interest, would be effective for the purpose of this study,
providing many audiences with an opportunity to look back on themselves.

The method of work study is as follows. First, by studying the construction
elements of the Universe, complements the process of creation of the Para
Universe. Second, the structure of the Para universe is designed by corresponding
human affairs and biological phenomena. Third, set the narrative, created by the
characters against the Para universe as the background. Fourth, present the
possibility of the formative ceramic arts as a storytelling method by developing the
universe through space installation.

The results of this study, derived through this research method are as follows.

First, it was found that there are truth and fiction, metaphor and personification,
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etc. in construction elements of the universe and can be delivered effectively
through storytelling. Second, the values of human affairs were discovered in the
biological phenomena of parasites, and through this, the structure of the Para
universe was designed. Third, through materials that borrow the actual biological
phenomena, were able to give persuasiveness to the Para universe. Based on this,
It was able to complete the narrative created by the characters. Fourth, the
possibility of the formative ceramic arts as a storytelling method was confirmed by
developing the Para universe, using an installation method that extends the work,
to the external space of the work.

Through this study, the Para universe does not end just as a virtual setting. Not
only suggesting the method which the work and the audience can communicate
within a intimate relationship, but anticipates to propose as a means that act as

the another world which expands the reality perceived by the audience.
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