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(https://terms.naver.com/entry.naver?docld=1224298&cid=40942&categoryld=31447)
12) A ¢



WA B dolq Ao zAAA vl n@ e 1A Ay

3)

4 e

% 6] Mark Rothko, <Black in % 7] Mark Rothko, <Whites
Deep Red>, 1957 and Green in Blue>, 1957

13) 7374<l, TMark Rothkoe] =z yeld Mgl A+, AAdAosn gy JuA
AFSFS) =5 2007, p.28.
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D AAGE®)e st /i

FAEE, Bue)e 3949 sz ~dEge] 3 470nm Fe] AL

ZotH, dwolAe 25, &, & 59 FHOEA H(EFH HADHE AT #He
Ve dbed o] Y AW FEAD), g dtsoly vittEA Y B A
W FEAoZ A HT. A AAACR A3 Er M =2 Ao, It
2o g Aoy AAE, Artw, ¥ & =7A ok

stso] Hed, & HAMOZ HolE olff= Ho] AF thr]e] FUsH T
7] 7F=(E 40 Aha )Y AR FAAATE EsHAl H2l WE&dE, ol
e =83 LolEe Atdddolgta itk JHAIBA A EQA gk
o] MItMRTE o] i FugTl ;oA MFE £&7F O WMELL, oA
ggAio] Akgho] ¥ ZHTE ZlolHW, 27t stee HEA He olfolth
ojFE AME FE& W5 FHAH|A, ojAS :HU|E] S5 e AR
B AA7HA e Eo R ERFHL Ao AR HAS xEsslY s
A w21 Mgz st FMBlue)s HAW3E olF2 27HAEF
(Scotch Blue), =& A]¢FE-F(Prussian Blue), ¢1t]aE-F(ndigo Blue), x}o|vtE

Z(China Blue), & Ez}v}d(Ultramarine), 1# o] E(Gray Blue)so] St} Hl
Y9 AAEE b8 AAA EFEY SeskA T g 7FA] A Qbol A TRkt

A dehts Az neZd [= 8

2 e

:'.:E:.

[= 8] Ao B

kd

Zahsty] AT A2 AgE

14) A7) 8o Abxd
15) EF=oth Ak
16) ol gh=oith AL
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3 L gol R RY FEAAE
Zgee, Sl QR WS @A ojg FEi AGHE)T P AR
), AAT M ggow e AL RHslE wAEm), LS ®
At AAACEER ), AAAXREDS AT

DEEEEER

Fojol A HA, = FFABlue)e] oYL 1t AlZTto]e] Blao, Z#20]Ql
Bleu, 4] %o]¢] BlewollA] HIZEHATE o AE &
e FHFE ou| 1D

2041710 =0 HAL Aol 7HE AdEske Aoz AdE e, &
A3 EdARA olwrIEiTes F Y AHoAY ZAZ olfolA B E=HA
a, olHF AEe FES| oA & A niEo]l HATHIY HAo] A FH
B &% igtd AL oiynt it a2z wiAdel AN IS AA s
Zee ot EAEHA] GUS AEZ FELA] E3 Ao|a, Aol FA
Z717HA der7tExat st vitE yEkd of Aoy o s PSS
thals) ARgstA®. thE *“TJr OEA A2 ZAAoA H4A HE & o 9
dA e %= HA o, 3d T M2 8% Axoltt. 1Y Ty
HEe ¢RIV HHHL FHEY] A7 s dsehA] Gske Aol

A bR E JHE AA ARES AL il oFJEZ dEA Utk A4
= °o]&3 e Aol ‘eEZmY &-F(Ultramarine blue)” oJtt. @%‘ = %
HIE FEoltonz AlEo] w2 olHEQIMNARE AHEHULL, oJFHENES
A= HAedS dAT & e AS A7 1 A3 7=, oliksiat
&, BALE, AAdERATGE blgoz vhEold Hxo AHA A4 s
‘o] E EF(Egyptian blue’ & 7/1L3t. o|JE EF= /M 2898 AdF
FEolH Hzx HA JIF FRolt o|FJEdA HML ot IS Eol
o, Azs 7T M7 A& Moz AxHo] Fa o4 w@ol A
i

ARl Az AAFE A Aolols AR AT F Qe Aolst AR
U, AT BBl duhow sho] H4 AdE B W AYE PdelF
NAe dns 148719 olgelol 87 Ao oAk B o4

17) =3, Tkl = A9 —.—:?;}/\H d E3AL, 2004, p.131-132.
18) mA stxFe, [9ge] 9AH, RIEAL 2000, p.282.
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Aol Moz B BEol: Fgol AUV WUk FEFL Alo]
Z7) 98 B3 Aol AL s FHAY HolAE Atk AL Fg
oleh ofueh AAH oI, P @M AR 22 At AW
7] W FREol AYAZ o) Hel A EFpA AEEH UATHI

A

Jo
r®
=2
>
=
{o
A
N
)
o
of
FP.L
[o

Fo 11AM7191A4 1241712 dojee &7

Lol Bof, B3 A8E Lol %Mr:} deha e A7 4R lEole]

NRE olF Fe 71z Aolel BFe A FolA A olE

C o2 Ay s o 2 AT Ao FA B 48S %

= AR vl 2 oFg 4

of @ A=e VAT o& Ropzel Bare
Anzo] IPW AR viol $u)’ o QA o F

Zso] Fol gAY F=r9] e M9t 2 Al d¥S AdAEC] A3 &

o] migjolE ERsto] HA ofdg gt A AT AN AR vhE ol
e T A F3 ASEe] AEEH d9ES T AR HEA
‘mE A Z Hpo A’ o7 <lAuy] AR ofvty} =89 Aolw
R RS 7]

% 9] Lorenzo di Credi, <Annunciation>, 1480-85, Galleria degli Uffizi

19) vl staF2 (5o dab], WAL 2000, p.306-308.
20) 9l 2, p.309-311.
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£ EREOTE ol o]FA o EE ALEE ATl B, $
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e8n ¢A® 2AS BA Aok el P o)A ol FHeIA A
2E Aow Walth 1447 BRE seae dgs Age] Ao Hd. of
W3 A Aof old FHE fFA Peht Ak PAH

(Blue Baby)’ = Atjole]7h oAb gafolo] 5olAl A& 25 43)7]

NAE AL 19403t HEITH watolol 7 ofzbolold ARATES kT ot

AR ZhdolZ|E 7He 7l o th2 ojF ' AMZoly kFf, dedAr 3
[eXe] A

DA 9ozt AT BHSE © A5 20lE AT

1706137 549l FHJE A xzFo] 93 AN A A5 E A xst=H), o

¢t EF(Prussian blue)olth. ZH AP EF= ZAa g g o

dEd FESvE &FE AT 5 A0tk wer] Adsta
?_]__ o

#= Aste] A&, J4, wI=d, TS 59 g
<

f
=
>
R
N

ot A ol wMEA HAAH Ut olF T= AAVE FHA £
FFES FA HY, o

Kl

HaugA FHI Fobr okl A Ao A 2ol A
B AFoZ 178, Azt 115 Fo 1w st
= [e)

o

H
derrel Atjel o2 At olmRE Fae T A

SHT 453 oA
JHA H3" =& olol &7 194171 & ol At +A7F vEy e
o] FAES AHEH HAo]

ABE QAT A, FA £, ol Bokel
Aol BE GHAA 7HF AFRE Mol9e
d Tg, ARE @ 8 AL 4AHAS

ot 4=

2 AT Aol AR Folst Y-S

2D "HolHlE A3 Fh2®, ~EHE 99, [ Z2/On Colors] , Zwhukd, 2020, p.145.
22) v sxFE, (9o A, "5AL 2000, p.283.
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EA el AgE .

b vtk EAlshs mAA Aol FAL A, A=, 5Y, B 5
FAAQ oule AR 719 2id] g ol AgHE Aotk FAg
Agets BEA gert Adage] duE, FWNY F b Aw
sheba] olmA o] slgjeleln B & gtk A4 1993de] Al 21E WE7)
A3 AT T 200 ATAN Aol hF AZEAE ANAT, 1 A
3B AREelsl Bl AP At Aojgs AL dohf @Al 7

7 A

=
WA olmAE zbe HEAQ J1ge] | Aolth A4S LWk ohe
2 %

=
22 99 FUEAA BF P4 23 glom, 44el 7
-
|

Al g A(CMYK-100/80/0/0, RGB-20/40/160) <+4 7 i
Ao 7 AN&sH = o x| 9} AEle] gk Mo ouE T3 9T}’

SI\I\IISUNG @

twltter n Unlcef w

KSREAN AIR VISA

[= 10] 3¢ AHgshe 719 23

9
249 A Z 2 A AT =Pa Fe Rets AL oo,

she] ARlZe] AL Mgz FAolith. Zaady w Zaas 9 FAG)
Pl 28 E@ FAoon, oA EUR 4717} Basta, B4
& AfE 4ATE Aol AU

2 5 oge Mojth AAFos AAW ABol
2ol B Aol gl= Aoln], I8y wRe] AMzYw
S A4S UEhiZl= @tk sht 94 SolA gAY ge Aud =

2 = @tk 3} oprtete] Lhot LpulEe] 3RA,
debdlo] vhor 2&Pze] 8 AUl MR, 2nEy Eel B3 g

¢

23) o)A rdzinAg deko o3 7|golu| A EFo] g AT, Adudn wsosd
LH*“RMLE 2006, P.21.
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D ®53 golol A wHD A4

AH S A oA WHFOE Rt &4 HS WEHEZEY &
(Die leiden des jungen Werthers, 1774 A= Aol FA A1 ou]E FHofs}
Aed, 249 FAF HEHEZEE AARSe A4S AS e w AHA
FoE 4 e, v & ¢ &o] o vE wzkA I %

2o Aol W@ FAH ovlr} Gk Mo e
3

o
-
ol
>
X
of
rlo
o
I
o
k]
i
Ll
ox
o
ol
rlr
&
(o
fru
iV
A
i,
Q
=

dlH] 2 F(Friedrich von Hardenberg, =+

Ao 2)7h 2 Rk &2 FE A8 dA = FAFol dsts H

5

oo disliA ot o] Aok AARE
of & AR A A e
) e}~ EJu|vHTheodore Thass
Thienemann)2 F4<& d3 & & PHZE EF oY 2=Blue Devils)’ &
= 807} 1641710 S& A= 8 €F= Aulste HA AREJoH
18471 F<dol e Foj(Peter C. Muine  ‘EF ©dx(Blue Devils)” 7}

‘EF2Blues)” ==+ ‘¥ EF2(The Blues)’ AREETHA] 19417] Rt

1o
o
o,
bl
I
i

f

24) AY= F2, T2 Az, &5, 2022, p.186.
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°l ﬂJ‘H “lﬂr%‘f% Al Ao Aoty 7 2L w2 2
o FAY AFEoE PATFE AZAA AL 2YF £F) NY2E @
o 78w A7) Aol AT B/, Bol e 4 9= Ze Ao
2 233 wmA =L g 4y

HE=Z 97l4Ae] ‘AHA A Blue Period’ (1901-1904) 2E5 =3 wizd
G oglom, fFAYSI ST FHMO o|Roj7 HFEo| LeiHrh 3

Azt @ gol 2w, 1E 19019 AL seld AT A% £4e Ex
“gdor 19e 1] ARHT T Ak Fao] F7lse] AW sE
Aorsta A AHE gers glolth 2

A7 ST FAFE T2A b o2 FaU(Yves Kleine &451

2 A4 AES Bae
ol BaAel 1Y Aole)

>
rlr

r_}]_‘
o o
N
RS}

o2 F3FY, F= 7

£ g3 A9 Wt £ @ 22 2o oln Fue AL AFSE of
G2 cgel BEE wo} Sol@ A4 FE el W 7 well olf
25 H24, [EFZ 7 oS4 HIEzeA A7), Fddsta WA =2, 2015

26) dlojvl= A3 7}28, ~EE gy, [ ZA#O0n Colors] , Zwbubg, 2020, p.148.
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< ¥ u KB(nternational Klein Blue)eb= o] 2 531&5 Whetal, o]% IKB
e ARERE 113 9] - S <G At A AU oA AR
|53 Al oF 2009 ol E3t= ;—%‘% Aztete] Aol AEd e 3l
o AA AATE Fe AR Ade SasHA Adste] FA
e FES AESNLH, s “gEe & 5 fle AEe HoA ske
A 3

> olgba A

Yy

[= 11] -L}‘:‘i J]?} , <H= [= 12] Yves Klein, <L’ accord

The Tragedy>, 1903, A 2=¥ Bleu(RE 10)>, 1960, e}z est=2 =
i 2EA, e
WM EA g L HolE

[= 13] €8, <AHOH
Umber—Blue>, 1973
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< B3 #ol &8 FA WME FAE HAA e £FITY A4S
Tt FaAE 22 vES Al Fob 2T B X 59 MM A
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F It AFHBETE BWHS ZLEJS(CobaltFHrHE A3t 719

E AR T oA 1 &4 93]
SAEE)Y] EYdol BAEE FeA I TS 7HXIth) A5
A Aa2Eg it H3o) A8 ILET FIHOR Fojen ofg, A
ofAJop FANA Mol thk AS =7} FolA 7] A&, duet o A
o AF BFe Tl HILEIF FAHHAA eIt BEAHoR W)
o fElves 24 15417 S9RE BdY IS wrol HspuaE ALket
71 N2 Aol AHspuats Aakeke] WA efom, W - Ao o=y A
szl AYrke HA 7)o o]2A ®rt 13510 A FE F=o] gojn= A
A&7 freistAar Fshuate] A 2ol

14471 gl A&
a8 B2 g 1547 F
Wzl FEFS A Bo|A Rk 15A417] Tk Aol 231U
A= I3 A (AmEF)oletal 3t AFlle= FxoA
ZA =0 o5 1463 HE 14693(clF D Alolol= 4] 9
AP BER(E S AMFASHA ASAAE HEsdo

K
e
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ox
o
B
K3
e
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>

27 olem, L& otgel A AL A7 He o] &3 AN =agd2d ag A1, 4o
Aistn ek A A =, 2011 p.l

28) A}, T3 Aatuizre] AF 4 A AT, AedsrEustn FuEabeele
7, 2022, p.7.
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SWEQES SRWRA7 ASHAT T GRS WA B HAolPe b
A3 Qor, o)F due] AuMAdr & JFL FA Ao RN FA
g U ARE T2 BT st AL TRENFES T4 B
Bo] o8 Eau, 3L W3 Ytk ok LA WA FEAY
32 Aol 9 Ao dETh dRe| il IAE Ffur] Hof B
Ho] M@sA ehirhi @k =R JebEE 2z Arjel AHgF SLEQ
25 AZ7Hel t2s] Wi 247 BE 5399 P dehdch B
st Bebgstel ARG EAE U] oYW Ash} AN Lo FRE
3 othEA AstaE f3A718e A7) FoAM AR ZAst Ao, WA
o oleet BFUEYS] Rl B HE o] §F FHMAE oA I3t
AA 4 wA B

[= 14] B2 AeFFAdas dote], =A437], ojgtqAistu W=

Fld

o E ~ETHPiet Stockmans, 1940~)2 W7oE Tl ®E3l= tAtoly o)A}

Azt 2k AZEE ol @ 1F B o XA HEH 5

29) RISl
(https://terms.naver.com/entry.naver?docld=563941&cid=46657&categoryld=46657)
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12 00 L ST el |
WHMTE"? TAEURTICH

% 15] Piet Stockmans, <100 love letters for Korea>, 2021

% 16] Jun Kaneko, <Untitled Dango>,
2018
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ATE Xd3e 7Y PP E = TG0 FEE EA8t, TE=Y oy
2159 dujA g Aol AAEE BA FH =3 T FEHE AAGG

3D ALs, TG0 e A AT, g A Sl AES =&, 2004
34) 4%2} (¢o] =8), p.b4.

35) J. C. Cooper, A AIE3} FAAA (o]&7] ], =AEH 71X, 1994

36) EFE=o A

3D e, T5AY APl Yehd 99 ofn] 1z, dEIAMGY T ES}, 2018, p.283.
38) AEF, AEH Tdd 4% 398 44 Ad71, 71=x298dT, 2012, p.ll4d
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3 TEROE °l&T FFAH

2 FEol TG FEE AW FRYS £BH 5 F
E@e3 A ohd4l 71%Fo}(Anish Kapoons A1# Reje} §7)
3 GHE ol g3t WEHA Hlolm, UMY FRE AZHO
EP3E 5 AU WEE £FH o2 teabA A&se Atk A
Mol AAHo] Qi 9] AFL Fol upgo] opd 7
L BYATL heEel A 9e W, o A5 B e

)
rlo
2
>

% 17] Anish Kapoor, <Untitled>, 1990

% 18] Jean-Michel Othoniel, [% 19] Jean-Michel Othoniel,

<Lotus Or>, 2018 <Rose of the Louvre>, 2020
=z 29 duvjert & v 2 By d(Jean-Michel Othoniel)e] =&
T8 HEAJA A5 A, 19 FFel 2ol RE fFEYTFEe &
B 70 FEHE 2t A @, FF "ol dIaHA AAY AT 9
. A FEF m2as Bolgle MEsA e Fee Ah Al 4
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EE3 Aol gt} ol AR AU FEHIF 12E] =
AzZysl7] wj&oltt.” g At [= 18], [= 19]
(Olafur Eliasson) 19| <=Ajo sl H@siH, F
A4S g AAE Bl HoAEd O35 FeETE 240= ]
A ZEzel <Polychromatic Attention>& & ¢to] FYU3 A aE
wHo ol ATt AP, Mxo] A wE VA AFEH
o] o] PR FPHIUTH FWHO] WAF 9, &, 1A EH AAE AH

rE%Jn{M

o rln

aly o

v

U

rr

£
Hy
)

% o o
iC)
1
12

O o ooz
£
rx

e

% 20] Olafur Eliasson, <Polychromatic Attention>, 2015

39 2fu, TauizxZel vehd do2e vhEzx x4 A7) Ay dedT4, 2020,
p.48.



ol °F 20~30% 8

=

°
yal

Ak

=
T

(

A

m. & AZ 92 a4

sto] 1o

S

WS Fel AR

o= FAMFENA e F e o

[

172 EAEAZ

B
L

1.

o

1

0
pil

4

| —
T

s 7ol 7+(3%)

3Ae] the

glol T} welA

o

[e]

nez & A7) fEe Mo o

o

el

JJo

ol
e

3 O
=
%,

2}
te 7h =

9

. & A7
B4 gholN Ao
A

=
=

TG FE7F AQ2=HA 5
AT =1

1

9]

o,
JEES TGRS Fel=

RN

L

|

TGk FE=

1

ks
_28_

sto] AnHow

I92 B34

S

[e)

g8 omol foF Fo ABE 1-9% Apole] wlE

7 2.

A8

]

AsfolE &Y F 749

o
=

[e)
=

o wheby ¢

734

2=
T

1

T

| —

71

s %
A E 9}

=

=1}

AL, 2=z o] Al 7HA 7R S AR

& o)
b,

1
o 3= o7}

=
4E A AYe o

9

or L
= =,

AR e o Ex
=

h

=

=

2k



@?X}«l o wet Ura 4—%-% a7, AR, HE, A4 502 Muse
TP FEE A T O MAE T 4ES AXHT

gl 29 oIS UL ALHI AL o8 A%E T ARG 27

=
T ALLE T, 92 P ./:_Eﬁﬂo] Al 7]—X]94 AAH o= ATt A

o
K

dPoznt Aztste, A ‘
Aot AAALYS EFST & O}fﬂiﬂ Zom, A3 AL O, 484 2=F
Az 2% djgdste A O, 438H A& & o fiFeA I A XE R
7138} o).
oz A Y
=27
2B Pl () st FLE & 3}ol 540) =3 L =
mm Sotot g Ry
(73.5%) el
jag | MAE | A o © © | 6|0
NEs
Z3 8ol = | 90~180
e | AR | A o o O] o | o
| 29 38lo] E | 150~300
Tl HRE, o © © - © -
T wm=gE | 400~600

= 211 7GR dH Ao we Az A

40) & AM= F 7HA FFe
E(

dT OLE% iz o2 Abgsh=d, datA|7E Brlel]l absts
E(&Xx 73.5%% sty = 73

5%) 4ol °oF 20~30% A= E3¢HE EFLEOIT



2. 49 8 AF AA

SYEQRE FHEAY A9EH] WI oBA A FAsEA
aheh AASA AstdTh AEAN T Lol TR Pl AxE, sk 2
A AR APEos ARstel MaE BB ANt WA Be uz
St #3stolE &Y F S ASSHEL, IYIe wud 2 FuE 4
Y5l AT PHOE &Y UAl MAES MZIES AFSHATh FAHE)
& w913 AFTHEEE 735%)% GSHTUE ARo| oF 20-30% A
5 ZYE EYUARE FHOE AGAYAL, A9 oFF FEE WA Rug
ol W& o) 9% HYstel APt

D A3

D 7)==

A& 90~180mm Abele] (RS FEE A Fslr] A A4 wHoz, 4
T7F = FED e HAIEEE AFStY ol Egt MizEHS T
S g@¥@sto] AFeAT. Z717F HlwF Fot "@a, AL, 2xdo]l A
2 et 8% FAe dAAJ] 7GR FHE AFSt| o Helsty
Me'el BAA A £x FAE 2HE F i, FAV skeFE He A

2) 7y¢+
A& 150~300mm Ale]e] F(EFR= W (LI EH o] B E o] &35ty
S 7t 3 3 S8 g2 WE 223 BoUlE JIHeE AZEY .

ok

i

g el F e vk FEE AFsteE HART o M Hola AEsie &
A FEo Feol 77h AAE dS F AR FF, ALY, 2xHo] Al
T BT Abgste Agstden, e Aol AZTFE @5 AN
Rue ASH 22z o] AlfHEol golgith

(3) ZIH

A& 400~600mm Alelo] F(EE WlnF Z FH=E, #dH FAd IFS

7] wiol ZAHZIHE o] &5t A e WA ES} NEFEE o] §
Red, AFHHe gdee A ALId 2=HolE AHgsn. =" Al
A ETE G TG0 e obd AdzE e iAo FEHE 7]l
Sl

ol
-

_30_



@120 %

rie
Ty

2300 4aiE=

= 22] 7GR FE A U

1z
K

2) Are EFHE D LA

B AFgAE oJF9t o]H AAY TANANA Bujsts F UFA FFHY <
525 dEFHoE ALSIATE AAR, kA7 dr]dR] A4S EREREE
735%)%F AE3tHa, T HARE "rid4t SlEUES Xt =AY
AA N A AZete] dutH o R FFEE ASRIEANE ARG kst
EVF 2349 45 F HAE 149%9Y HIERE E, FHAY e g,
A, zxzgolo] Ao et =E5 e A
E "oz AFAZS Agedn. &4

4D AFs} old 24 EARAAZAAA ALt Bojss Qbzoln, AHTIEGEE
35%E °F 20-30% EFHT Yok £ AT AF AL P UM AFHE HHY
2 & Agstad sk

42) B ATNE 2FAA ko Ao A AFstel FAe] B ofFge AHEYL
Aid WA APsuA kR Mes Ar) 9% A

_31_



E D =d &8 AT E vl o mE B (YaE)

1% 3% 9% 7% 9%

afl
il

7 ()

{m
R
o
o
=
it

WA (423 Bo] E)

5% % 9%

L)

2232 o]

_32_




E H g wE B4 (AE)

5%

%

9%

3%

T &)

. . .

_33_




(E 5 Bol] E3d A3 RA B0 WE P (YAE)

5%

%

9%

af
ol

1%

3%

T )

< 6> =° EFE H3UARA Bl w

1%

3%

af
ol

7 )

2x g o]




> EHfol E3tE F3eEEA B ol wE WA (WALE)

N
5!

3% 5% % 9%

af
il

&)

8> FrHfrol EE FBCEA vl Lol WE WA (73| E)

/\
2

1% 3% 9% 7% 9%

af
il

T &)

_35_




A =7} 9Bt ERG

YA

7+A

[e)

=

Aok, 2
SOULE PURRBR=ASAES

=4

shel @2,
SRR
maje] 5

S

}:}‘

1

) .

?2:6

o we =

Do A <E 871A ¢
o, AAHoz AR

-
ER

<

HoR O E MR 5

A A 4
{ R B - E

oo mr 2 g < i

= e L

n._m.u = OE _.E = E‘*

£l o e H_itu Gl o

= T o - o

o Bt

© o 2O o 9

Bog g BN g

Moo o R ®)

ol T T TR

e ®o o o

Nu ‘m_wl _!1_ — me ]

o ay .urM % ) mr o

B @ Ty u=_

= N ¥
EC T ¢ 7

A

> o —p RO el

B TR o g

~ o- —

X i mﬁ {F Mz mﬁ

i . WO H._E JIA is

G P ro el p/w: s

Y Aﬂ o_\_ = m

T MR

R R

ﬂm (N '

E o 3B :

N o B

o Ot o of B

J o oW W T R o

_36_



i

o @z, TGp Gae e
05 Ale £ G AN A4S T Aol SEREE AAA Afa]

A8 TAAR v fo) A1BE Zol HYee F GED vbRelEYT

_37_



[2F 1] Cobalt Blue_01 (Abyss blue)
@ 165mm, Porcelain, Cobalt, 1250C
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[#}3% 2] Cobalt Blue_02 (Hope blue and)
@ 165mm, Porcelain, Cobalt, 1250°C
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[ZF3Z 3] Cobalt_000 series (Blue and Blue)
@ 165mm, Porcelain, Cobalt, 1250C
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[+ 4] Blue_2_01 (Calm blue)
@135mm, Porcelain, Cobalt, 1250°C
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[Z+= 5] Blue_2 02 (blue earth)
@290mm, Porcelain, Cobalt, 1250°C
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[%}% 6] Blue_2_03 (Heinrich von Ofterdingen)
@ 115mm, Porcelain, Cobalt, 1250C

[2}F3% 7] Blue_3_02 (Heinrich von Ofterdingen)

@90mm, Porcelain, Cobalt, 1250°C
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[Z+3 9] Blue_3_01 (blue sky ahead)
@ 135mm, Porcelain, Cobalt, 1250°C
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[2}3 10] Blue_3_03 (reflecting blue)
@135mm, Porcelain, Cobalt, 1250°C
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[} 11] Blue and_3_01 series (indrjala blue)
@165mm, @ 135mm, @ 115mm, @90mm, Porcelain, Cobalt, 1250C
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Abstract

A Study on Ceramics with the Theme of Blue Imagery
-Focused on the spherical shape-

Jeong, Yeong Eun

(Supervisor Lee, Jung Suk)

Dept. of Ceramic Arts

Graduate School of

Seoul National University of Science and Technology

From the past to the present, color has been constantly studied and used in
various fields such as science, art, and religion, and is also included culturally
and socially. It can be subjective according to the era, culture, custom, history,
and natural or social background, and it has various symbols accordingly. Among
them, the color blue has undergone many changes in historical perception. Blue
is consistently used in multiple fields such as design, science, art, and religion,
and has various imagery and symbolism.

In this study, the blue color has a historical meaning and represents various
symbolism in the form of a sphere. It expresses various shades of blue that have
the same shape from any angle but seems like a different color. Furthermore,
the purpose of this study was to expand the aesthetic value by showing the
imagery of numerous blue colors that can appear in materials and the possibility

of expansion for decorative expression.

The research was conducted in the following method. First, the meaning,
symbol, and utilization of the color blue in art and ceramics were investigated.
Second, the general theory, meaning, and symbolism of the sphere were studied.
Third, suitable manufacturing methods were examined to obtain differences in
blue color and changes in shape according to molding methods such as coiling,
pressing, and casting. Fourth, the color to be expressed was derived by
experimenting with the change according to the concentration and thickness of

the pigment including cobalt oxide. The decorative expression was expanded with
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various techniques such as spray, dipping, and using paintbrushes.

The results are as follows. First, the symbolism of the color blue is very
diverse in terms of time and culture, and it is worth continuing research
because there are elements that can change even with subtle changes. Second,
the sphere was a suitable form as a formative canvas to show the imagery of
color. Various blue colors can be expressed depending on the substrate and
molding method, that is, the production method and the purity, ingredients,
production area, or concentration of the pigment. Also, when all those colors
were projected onto the sphere, they could be viewed from various perspectives
depending on space and light. Since a sphere is a round surface without corners,
it was possible to express a wide spectrum that looked different from multiple
angles even when viewed in one work. Third, when spheres are arranged in a
clustered form and displayed together in a space with light, adjacent spheres are
illuminated by using the effect of being illuminated by the glaze itself. At the
same time, it was possible to create the effect of capturing the surrounding
foreground in a sphere, and new imagery of space, form, and color was

expressed.
Through this study, it is expected that the range of formative language will be

broadened by expressing the various imagery and symbolism of blue as ceramic

materials and presenting new perspectives.
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