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Yoz olgHI Ytk 27|t HAEE HAR s 4F Yo e ax
S5} BRI 0] o Folll ML A el o] 8HUT webq o] Aol
BiE O AR ZHe AAAQ gERege] 2 HIFS FHOH, RE AFo| o)
o Zuste] Zhzke] fiel BAFo] o LA AEsH=A e Bal AT

(218) &A=, skt a8la Al 719 9)A} 1965
(x19) =Azm5 2, Box, Cube, Clear, Glass, 1965

7 227} (Roman Opalka), (dle]H =] ® 3} hitp://terms.naver.com/)

8) A4} (2015), TolmA|gt B2ErF 8% vjEage] g A7 19509 o] F Mdriee i H2
2], st ekl AAEke =g, p37



6) A2~3 Z2 (Jasper Johns)

E27F ZEF EHER AL F7], 39, A%, 2 ¢ 5
3] B F e oA SR E2= IAES Q

2 @
URE HE HUE AFI AF) ANl G4 RS A A ol
A =@k oteb 19 AFL 287 SEelR

BAgI s oF TxA %&3% Ak

(X20) A2=HE2, =418, 1959
(E21) A2~ Z&2, False start, 1959
(222) A|2=HE2, Y o] dFo] J= F9, 1955

3. 94l A 2 54
AAA elrle] e uld MEEE 4B olth 4 WEEs) B P
sl wolstm AuAmels fele] BHVE sa, Zole] ©xl Aot
AR BB A FEZ oW 94e 1 AL oFE A shshiz 2
F Utk Qg SPHoR EASE Zo] okd 1 ALY 35S FH £33
AR QA SuE 23 Ytk BESI SEF AA e AT Ast Pol
HolAw o)z AR el nig glolt EAY + ¢k 1YEE g HE

9 <2 (Jasper Johns), (FF4H =}, http://www.doopedia.co.kr/)
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A
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SR

I3

u
A

al

A

|

Zo
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AY3 Qlek 10 1960 Wr) Fokes] 5 o] F plAt]
Itk @AY e v

[e)
3=

T
4

o A1

)

3] B AT

b xol vEdES Al
Hor HoF= AR

S

9], Y] t}tiNeodada)

1

°
yal

=
=

At A4EE FAgtowA

=
5

Al

}

=]
9]

=
pul

Fed o4
des o

s

1= Q4 Lol

AlH

=7

3

&F< Al

)

Q

. N2 9oz AT Ay

3|

¥
HFolut
opPdEgla(Assemblage)l) =

(Dadaism)ol| A AlZtE o] =&

=

=

thriol &
21tk

oA dA7HA o
AHMarcel Duchamp)2] #lt]w o] =(ready-made) 2HEQ1 <A1> o2 RE oA

wolA A F 7= Yehdt

2=
T

Z}
e
z =
e
X
=

Aol e FAPH) YoiH e AL A
S

T

S

=)
o

al

Al

£ o}

< A= A

AE El7] wlEo|th AR Fo(Realism)

i

e A2}

%
&

o= A7

| —

)

BV EOLE, P44
- 10 -

AR ol g dol, At i AAE T

[e]
L

i

, (199D, T&Achv] = AL
11) o dE-el(Assemblage), (43}, http://www.doopedia.co.kr/)

He 258 A8 shel

10) HH.
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flo

FiA7IH e AdE F7ke HEer & g Utk e AR I AF
A E AEEolA Hole AW Uehlaat sh= vbE AWEES splnh

D) 2 7}ele} (On Kawara)

Eouth, 8% Y 19 o|5ARE 71=%
P, shF &<k 2 7IAE F AR WEes 23 <Ue YT, & o
ol o HAS o)A Fheteks A4l

_'_?L
Hel 2 olFE YFHolL AkS oAAE ARE, et EA AES
o

THohE AR A 9], vhde] ot T 10 AlHAA Ae BE AFES 7]
=3t} ZAES AT o 2ol YA AhoA BEEHE AAE AHSST 4t
1S 7o g2 k= tf 39 dojel ByZF 7|59l xbe gheler) Qo EA B
1ol & 9], ol Ui 72H HEE SEHOZ AANE & A ke SAl,
ALE A QIZto = Al 119 AAEE AT+ TS tiugth

(=23) & 792}, 2=, 1966
(224) £ 7loke), ‘UE vigth 2 93 W= 1963
(=25) & 7}o}e}, = Zi}, 1973

12) , (2016), & 7het2HOn Kawara)e] AolE AHE3E A7) 71524 A}loll tigh A~ "AAA '3 "Add
TARME TR |, FAtistn tiekd AArekel=E, p3d-4l
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2)71# o)< 7 2](Grayson Perry)

Szt @ ARATE Telels Aels nHHed Fee £l w24 olnA

a8 gol ASE FAST 9] AFL selsh ANHAR, A

5o TheFe M Fal 2A7l0] 1S @k o|AEL Weld BE A A4

Yoz y_oww Akl B AA5HY 288l seld
_"l

s o

ot
e
r\l
il
filo
e
ok
:&
r
r
-n-‘
=
H
=i
2
>
™
>,
ot
fo
N
4 °
w4
R
X
rlr
ol
)
Y
o
R
o,
lo d
fu

(x26) 19o]<& #Ha, Language of Cars, 1999
(=27) 1#°]< #, [ Hate You, I Hate Myself, 2000
(=28) Z1@lo]< ¥, Troubled, 2000

3)Z ZdAle] (Jone Baldessari)

1967'd0l A 19680l F2 H2ERIO 2 %S AAetR o, 1970duiel] SolA
2k FA}E AR AR FEE FHSIHTE I' dojet AZEe ARaAE FAR
Ao Eakeh @ol ik ¢dojshy], Hshzr nEE ojojzith 1980\t o] Foll= At
o g FAY THIA comp051te photowork’& &3l BT o 2L Z3 22 A&
«l 7S T 7 oS BAFAT e AAY AR, B3 T4 23 ARl
ARE olF ATt MEE || 7S ATt 19 AEFL ARl
§l§‘r T F4 T A F2Y s RoE Bl ohyg}t AAHFo|HAR

13) #2)(Grayson Perry), (lo]¥ =] 243}, http://terms.naver.com/)
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W

1 HAD THIS &D PENCE OF THE DASKBGARD GF MY CAR FOR A 5

LOWE TIME. EVERY TINE | SAW IT, | FELT BethFolTABLE of witf el ety Al APAINTING BY DANTE GUIDO. | A PAINTING B PATRICK X.NDORF 0SA

SHICE ITS PONT WAS S0 DILL AND DIRTY. | ALWAYS .

INTENDED T0 SHARPEN IT AND FINALLY COMON'T BEAR [T W wttr pust e e Rt g ¢ ‘
i LT

AN'T LONGER AND DIP SHARPEN (T. 1 NOT SufE, Byl UF e r i i o
s et ki :,....,-fm,;f Aot

i

%i

H

{
U

1 THINK THAT THIS HAS SeETHING TO Do WITH ART.

(£29) & EulAte], ddolokr], 1972-1973

(=30 & Trlake, Y= 9 ol AR vles aA 42, 1971

(=31]) & Ak, vl 719 o=je 1%, 1986
4)7% v vl7)o} (Joan-Michel Basquiat)

uhzglobs A7 wAR BHS

on v vEAtA Fa3 A=
Zloll gk oo =72 AAAY &

APRIL SECOND A

NINE TEE M FIFTY Fres-
FIVE

CWARLES THE FIRST,
= i FRAMIME WEESERN T i
HolLT D
ATRICANS

GANGS TERISM,

(=32) & w4 mv27)o} | God, Law, 1981
(=33) & u]4 ul~7)o} , CPRKR, 1982
(£34) & u]4 up~7)o} | Hollywood Africans, 198

14)  #dAke] (Jone Baldessari) (2H# =}, http://www.doopedia.co.kr/)
15) 74w, (2010), 7 WA vlx7)oke] 33} AT« 7|58t A BHES FHOE], SHxga

UL A
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54H]o} sfo]qt (Sylvia Hyman)

stolrte] 2hFol] SAshE LBEAISS Bt AFo] ofyet 2T AlGo=m As|
e ASoltt. &3 2BA|, T70] ¥l AolE =3 Aole il thdk Az
S5 sl Folghs 2AE AR Wleolty Y e FAEES FAolF

G el A9 2uA Y, J 15 AL uA FAYE K244 24
=

gAz WE MPUES A 2849 1524 459 dael Bros
o olml7} Gikn @ & Qe AT iAol il

of o8] AAle} Hxro] Aztwo] HrhH §7]% 2
o) aAel o8l GTAA ANE AUA e, Biglel AR AH TS BA
ol il 14FI Y-S PASIL YLk

(535) Anlo} stolvl, JE=Z WHE #o]H, 2003
(536]) AHlo} sto]wt , &7] Qe &2 28B4, 2003

16) stol gt (Sylvia Hyman)(Z#] ] +=,http://claypark.net/)
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PG FolAE SReks AFe FAS%E §ASD Avh, 247 o tE Az
2 BUE AEE TS FAEAS] Aol=EE Uerd £ Utk <ED
o)% EHS] 93l Qe el % P AR Hck AL PROEE A

| SHA AR 5= AT (=38) MLdmd

£ ol 5HG 87k w2y

=3 e dhll A " Folo) WA TR nlseRk Aol He aAY
ZES £ 3Tk (237) AEE A ® o}

3t 33 e AREQ Ay} Eo9le] HHI U
E Y= 3 AHFPEL 579 B 2ARY AT

o <ZED
EE A5 (mm) 2 T 1T J, |
A0 841x1189 = th“;%o' e
Al 594x841
A2 420x594
A3 297x420
A4 210x297
A5 148x210
A6 105x148
A7 74x105
A8 52x74
CE1D> Fo] F4A 0|2 (=37) A7Ake] FdAd AA 7158

o] AHA YL Thea) Pt

A, FAARRE AF7A TP AREe 718 BT 743 8 FolE mER
A

2 gus} Afo]zg 1 sto] FAR AP WS THITL
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AA), ko) 7]§.<; °°‘:, Aety] #<&(Ceramic Penci), ZAF 5o H7|HE A&}

of 7hze] ergre WPES Bw AYE AATh

mlo

L
—

A, 2 AP el AU 29 glo] 2AHY] flste] 8= she A E

s} a4 B9I7Ish ShSAA Lol Folstel APBk

2. A=

2HE Alolz2E 7HAIR FAETE AERYS AEE Alolz F A2 Abo]=<Ql As, BE}
A2 DAollA 71 E3tA 2ol A, , CEFY&

3714 e =% 7} 3 (Press-Forming) 71%H-& de
= S0 fobsk BPE SR AGT BE BE 14T FB FAY SR
3ot

A8g a19la 27 A Lalol oA eolof awl, ¥ ATA} Aol
S| 9 vk Ag = Folof nla A Wad BEs He zgE Y
gtk ZUES A4 B ol FRES AL Soiglel ¥ 4BE alol ohe
AA T BAe) 21, BsAe] Ede] Solsit

193 B A% R 24

Zx o] HE|HV} H Fo| FAAF)ZQ] As(148x420), A, (210x297), A, (297x420) £A

9] Alo]=T} A4 Fo| & Aoldlof sl7] WEe, 2RE AAY FHER] 10% & A<t

sl o] A HH=

SHe AL 247} HE 2HES] AT, S 248 VEA @1 A Z
Jo]

ek 21 AHgsiah B 2o s W
743 2Rl
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2) A3AH

A HE Al g A HE Al 3
cC Sunset Pink N Clear
109 1001
CC IN
Light Flesh Very Black
112 1026
cc Charcoal N Cranbe
119 1074 Y
CC | Temple Cobalt Blue
121 Grey
s CC
= Avocado Emerald
2 153 Bay
{ J:r;ﬂ:‘.ﬂlq B
CC IN
Ice Grey Sun Yellow
164 1670

<33> Duncan Cover-Coat 24} <{F4> Duncan Envision Glazes 24}
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3) EEAA
(D k3] A

AAkel W A A3t 813 kAR v o e, 7P E Aolile &4
= o, A A el AHEsks A3 AAkel 28 sk3ls wofdol sle 2¥UlE
of AHgt7] wiEel A Ees FoA AAEALE =dUT 3= A
3 13]e] 2AAFS Eole B0l JIARE, hE7F A2olA TS| wiFo AR

A AT & 5 Ut

2 A7 FARD A 715 R dupild 2SSl 2] wEel &
Harle 83 84 F stutk. FE= A Alg=Serif) A4 <t *Pﬁlﬂz
537), (=38) WA Alg=Z MAl= 242 8 & F&0]

it
T
i
2
0,
rr
o
i
=)
QE
i)
_{
fru
il
o
e
A
-
>
>
oo
it
v}
o)
%
E
N
m
;:1:
i

g AFolrl B El2ol2A Sanse Qe & omant & E2W Rl
ZHAE BT He] Fr)7F AR Aol SAoT. E e
m Ao Wa) S olalEE By O ¥ EAETE
e ol f2 W, AR, =E So| HTily ARE gEE AR 5
g @ slA W PO muldw) go] HaZdols AA 1 ARE [T wo
A A Boke A ZAz} PSRN St ok st shE ol
deol g 7} 24 R 5 Qe AzAFA w279 wHlo] glo] 3o
7t QAT AR ZAT} o W2E 9r] HEolga dk

tyepe Sei"lf unicef &

(539) Al =ZAA (540) AHAIEZAA) (%41]) AHA = ZA &

RS 23

3: rr
W
>—4 r‘_‘_‘

r 2 R

(
==
>
7

“

17) Wheildon, Colin (1995). Type and Layout: How Typography and Design Can Get your Message Across -
Or Get in the Way) . Berkeley: Strathmoor Press. p.57
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A7 A

ofst It o @

(543) AHAlZZ £E Abo]=H|n

sk Abe] B kB RolA dAE] wEel ARl Avk & 4 ATk

AALE 1240~ 1260C A &4 7Fsd Ae 2, A4, e 379w AH
o

Black

Blue

GRS Zeld TAEHXE (=44) HF A=<t
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O AT F2 287

=7

® ol W #A=d Wa @ A WHE Wl
7t QomE Folst
W2 7]7]

(=45) 3}s|HARA] Hzkad
(2) Ceramic Pencil

s
Luam

PR B wly by
B A e H,_u»-!i“g
iy Yex
7
Shas %=
"\:ﬂ#&"@‘ﬂ =
@t }u 1{"& @
VI 4 vl

Wy
(.“f"h?{“u "y

b U T

(%46) Ceramic Pencil 712
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Concept

NEE A% =TS

(Tools for Recording)

A 717 S 3T
AA 715=E

2.8 4 (Object)

25
(Works)

Ad &

.

(Experience Zone)

<GE6> AAR W7
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3. A&l

(Zr& 1 ~ 30)

B Ao A4F & olmAEe BAT U SolAel 73 4
Ao, FHHOR 7158 ZSelth olg@Fel dolglE slolw BHL 7]
4 AUt AL Azre] obd @A e FARE o] FE FF THEEA
omlE 7Rk,

(Z=1) 20160721

148x210x10mm, %%, Duncan Cover-Coat, Duncan Envision Glazes,
s3] A AL 1050C O.F

duietel T W ALY WE VARl ouAE How FEH HFol)

a7 SIHE CC119 (CharcoaDE Arg3te] FH& oF viths Ay, ddF IN
1116 (Emerald Bay)E vF& Z=F449] F8|(Glossy) 272 o5 onlgtt. 2h7}e]

A3 A tHIE Fo] A9 FAES A os 2T
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& AFolth 7he S 9

Cranberry &

(#H#2] 20161020 (#+3) 20161018

297x420x10 each %3JtE,
Duncan Envision Glazes, 1050C O.F

Ato] 281 297x420x10mm E3ol] 10€9] omAE Moz 7|2
S e W 2e 9Es 9o Cobalt Bluest
o] m3pHow
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Hin

WM — Duatan Ihi1001

IFUE’DD

b Bex ek 107

@y

(Z3£5) 20170127 (&E6) 20170205

(24 20170206
(#3£8) 20161208 (&3£9) 20170208

(#F£7) 20170203

148x210x10mm / 210x297x10mm each, Z$E, Duncan Cover-Coat,
Duncan Envision Glazes, s}3]Z A}, Ceramic Pencil , 1050C O.F

BoAe dae] 712 F dReX, =4 Zel Ae ALRsE akadAel fof,
o] 71550tk A AHEEAE AlES

S=3AA7E Zhge] wWmAge] Hol 715

AT HAlS A3 A
s= onAE T e},

Al HojF= Aotk
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ARTIST

TITLE

- RECORD
DATE

+ 2016—20
MED I UM

S1ZE

57TH GALLERY. soneno-cv . szour

- SU YOUNG OH

297 X 420

17

(Z£10) 20160924 (#£11) 20170104
(A3£12) 20170118 (#HE13) 20170109

297x420x10 / 148x210x10mm / 210x297x10mm each, Z%%, Duncan Cover-Coat,
Duncan Envision Glazes, s}3]Z A}, Ceramic Pencil ,1050°C O.F

o]

K ot

i
Ay

3}

0>4

Jot

7S AHgSte] ek =

& =49 715s YEislt =3e H2 5ol

e @ & 850CE WAy Stk ok glo] 24Eel 2FE wge u)a)
$74R HiEY qule FEHS ST AT B AF] AAE F0sEA

glol] dojg Fol AAE2E thil AREs7] 98] e 2Eolth
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(2F3£14) 20161010 (#3£15) 20160110
(Z3£16) 20170205 [(ZHE17) 20170112

297x420x10 / 148x210x10mm / 210x297x10mm each, X3 E,
Duncan Cover-Coats}s] A A}, Ceramic Pencil ,1050C O.F

s aAle] AT mqko] AME ¥, AA =wo] WA ARL 1= AFolr. WA
=Qke] BAE Alo] i 2izhe] Aol mate] AA@A ol T 55ET 44 A
S se] 287k 2 of e ABstank Agky Age] F71mAs) Q9
grpe] AEHL SAs) FeF glo] AR,
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(2F523) 20161214 (2F&24) 20160920 (=}525) 20170131

297x420x10mm each, %%, Duncan Cover-Coat,
3}3] - A}, Ceramic Pencil ,1050C O.F

ARl BEe SHA] B S &L HZETNOR JHAE AR Aot

‘No Content’s} @51t 02 3}3|HALE ot &8 EASIATH

_29_



(%}18) 20161214 (2F#19) 20160920 (=}520) 20170131

210x297x10mm each, =T E,
Duncan Cover-Coat, 3}3]AdA}, 1050C OF

HA® 275 glol, 49 9Uo wAT £ FEHoT BHHAAT o 3
o gL Aejel drEe Holole FL Fo) ASAT g 2 Aol
A%E =e BYYlol thiet Pasde ydd oE ded Pue @3
oM A4 A4S 45 FEL YA WA 7)ol
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B e S R A

(Zh#21) 20161204 (#F&22) 20161114

210x297x10mm each, Z%E, Duncan Cover-Coat,
Duncan E-Z Stroke, 3}3)AA}, 1050C O.F

PN
T
A< Fdste A A= 7159 ez SEI
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(#3£26) 20161130 (Z3#27) 20161012
(Z£28) 20170102 [(ZFZ29) 20170124 (#+=30) 20161121

148x210x10mm / 210x297x10mm eachZ3%+E, Duncan Cover-Coat,
3}3] A A}, Ceramic Pencil ,1050C O.F

_32_



A% Display




AR, Lt 7Ee) oig wEH Aol gel A vhehte AEAAS B4L )
et WAE =AW TEH] BRS AT 5 ANk

A, dutd oz goF ool FAHE AAZ, 538 1LormE §oFo] ¢
T fEMathgt EHol| 1050CE AAF & 5 AU oldd HREESS Fold &
AP AAY NAA o= Yebd £ It

S

A, Folgls &AAE TFsIY 7159 =771 2 F Jde B AAES A
(Installation)ste] #AHFAE st 5 AEZLE EAZE AFste AAZF HSL
gdo] AH 7= 2 ¢ JE2 AT ZIHExperience Zone)S wHEo] A<

2
Hel g olzo] @ &
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[1] HH. o2, (199D, r@oir <o) HAL] JIEUIADoLE, p.44
[2] Wheildon, Colin (1995), Type and Layout: How Typography and Design Can Get
your Message Across - Or Get in the Way) . Berkeley: Strathmoor Press, p.57
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1 A5, QUE. [uA% dxmr} 258 vleBd B2 A7 195043
o) F NYPFEe AW ROR], FATST ek HASS =R, p37
[2] 7evl, (2016), € 7h}eHOn Kawara)el Ao} AL&d 27] 7125 2ol
W AT AR AR A S AR |, FUstm vietY A4}
3h9) =%, p39-41

[3] 24w, (2010), [ w14 whslole] 318 AT : 71588 434 E£dS
FHOR], SHoAtstm WS AT =T

SteEE

[1] A3 (2015), ™ 2 =3 (Mel Bochnen)e] w&o] Uehd ool Elo]x
A R

Yol

[1] =4t =}, http://www.doopedia.co.kr/
[2] 9171™ =}, http://ko.wikipedia.org/

[3] WlolH =oAL, http://kcdic.naver.com/
(4] dvlo] W x| 2] w 3} http://terms.naver.com/
[5] Zd#lo]ut=, http://claypark.net/

_36_



Abstract

A Study on the Formative Ceramic Art of the
Everyday life’s Recording.

Oh, Su Young

(Supervisor Lee, Myung Ah)

Dept. of Ceramic Art

Graduate School of

Seoul National University of Science and Technology

'To Record’ has the power to invoke any kind of memories with the flow of
time. Through 'Recording’, 'Documenting’ we are able to escape the fear of
losing the memory for an instant period of time.

It is not only an equipment to bring back past images instantly, it is also an act
of expressing a meaning of one self.

This is because the reproduced images of visual representation portrays through
documents of one’s reality experiences

Therefore, the traces left by the scribe brings back at the ’personal history’
through the reenacted images.

Human memories continuously creates and disappears.

Even at this very moment becomes the past, merges with past memories, and
makes another moment.

These memories can play a role of peace for a moment in reality and becomes
an important motive for artists to create art.

The everyday images and records expressed in this work are sometimes not
logical or rational. but, It is a valuable record for me and it is a meaningful work
that captures moments that we do not want to forget by visualizing the past that
is easily lost.

These records are made of the pavement, and through this process, subjective

and extremely personal stories regarding the past memories and past moments
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are indirect link of communication that lead viewers to their memories and

memories.

So Naturally, the paper became a motive in form and size during the production
of the work.
Rather than a simple paper, we created standardized frame of memories to show

the space from the scribe’s childhood

In the frame, memory was expressed in ceramic form through color, text, objects,
and it was an opportunity to look for a new direction of ceramic molding through
this work. Such a record of everyday life is aimed at finding the identity and self
of the researcher. Furthermore, [ think that the recording act has an aesthetic

value that can find new ways of visual expression in plastic arts.
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