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Abstract

A Study on the Formative Ceramic Arts by Repetition of

Individual
-Focused on the form of flow-

Yeom, Ju Yeong

(Supervisor Lee, Jung Suk)

Dept. of Ceramic Arts

The Graduate School of

Seoul National University of Science and Technology

People live doing the repetitive pattern of behavior in the daily routine. The
repetitive behavior might be perceived as useless, however, it can be a significant
factor to decide their future. Nature as well as people makes regular pattern and
rhythm. People and nature have repeated the cycle of creation and extinction in the
intimate relationship.

This study examines the concept, theoretical background and meaning on
repetitiveness, and the value of repetitive pattern in the art works. And it aims to
show the power of clusters through the dense repetition of each individual unit of
organic forms. An individual unit cannot effectively reflect the power of cluster or
repetitiveness.

The order of the study is as follows: first, the concept, types and effect of
repetitiveness is examined in terms of theory; second, the influence of
repetitiveness on the modern art are suggested by the two aspects; third, the pieces
of art with the theme of repetitiveness and with meaning of flow are examined. The
size of a repetitive unit is limited in order to highlight the density of repetition. The
flow of repetition is described through the simple repetition and sequential repetition
to emphasize repetitiveness.

The study has revealed the power of clusters through the repetition of unit, and
the density and directivity through the flow of repetition. It has identified the
potentiality of repetition of unit as formative art. And it has provided the direction of

working for art, and has showed the potentiality of development in the future.
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