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Abstract

A Study on the Ceramic Decorative Blurring Effect of the Pigments

Lee, Su Bin

(Supervisor Lee, Jung Suk)

Dept. of Ceramic Arts

Graduate School of Industry and Engineering

Seoul National University of Science and Technology

The blurring effect refers to a phenomenon of spreading in gas or liquid
from a higher position to a lower position, which is more dense. This kind of
blurring does not appear regularly and it extends the range while mixing one
substance with another substance. In general, the blurring effect was
expressed through the natural phenomenon of water, [ saw it in the
representation of applied ceramic decoration.

The purpose of this study was to research covered ceramic plates through
the study of blurring that occurs equally in painting and ceramics. The goal
was to show pictorialization through the effects of flowing, sprinkling,
overlapping, etc. on the plate, which has a flat form.

From a theoretical standpoint, the blurring effect that occurs as a natural
phenomenon was examined and the distinction created by the blurring effect
that appears in Eastern-style paintings was analyzed as an art form. In
addition, in the craft of blurring, instances of art and techniques about
blurring in glass craft, textiles, and ceramics were examined. The work
produced to aid the understanding of the art piece as an object for
expressing a blurring effect was restricted to objects in the form of a plate.
Also, solid pigments of cobalt and black were selected in order to maximize
the expression of the light and shade of the blurring. The blurring effect in
the ceramic object was expressed by using a dripping technique and an
experiment was done to determine the oil properties and the mixed solution

of the pigments.
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By using the characteristics of oil obtained in the course of the
experiment in this study, the pictorial blurring effect can be expressed by
applying it on the ceramic plate. We can see the wide range of phenomena
such as spreading, deformation, and fluidity that show up when the mixed oil
and water in the pigment from the object drop. Furthermore, the depth and
the light and shade of the blurring was effectively expressed by adhesion
through the absorption of the object’s rough mixture blend. Based on these
findings, there is a set direction for research that seeks a variation in color
and a modification of various blurring effects and this enables, as well as

develops the pictorial representation of extended ceramics.
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